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1. 1995–2001, Xena: Warrior Princess (US). Created by John Schulian and Robert Tapert, devel-
oped by R.J. Stewart and Sam Raimi, prod. by R. Tapert and S. Raimi for Renaissance Pictures; 

Genre & length. Television series, an original version of mythology combined with historical 

Classical content & comments.  BCE, but 
a jumping timeline takes the action into a twisted mythological or historical past. Greek mythol-

-

about the end of the Olympic gods and, for that reason, was targeted by them. Asian mythological 

Xena, a spin-off 
of Hercules: The Legendary Journeys
Young Hercules

References. 

2. 1995–2001, Star Trek: Voyager

Genre & length
min. each.
Classical content & comments  Star Trek, a sequel to Star Trek: 
Deep Space Nine  

 
 -

 
  -

 
of broadcast.
References

3. 1997–2003, Buffy the Vampire Slayer (US). Created, directed, written, and prod. by Joss 
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Genre & length. Television series, supernatural horror, fantasy, school story, coming of age, 

min. each.
Classical content & comments

Aen

Buffy the Vampire Slayer Season Eight
Buffy the Vampire Slayer Season Nine

References
press comments about Buffy Buffy, not the Sopranos, 

4. 1997–2007, Stargate SG-1

Genre & length
Classical content & comments

Apollo, Aurora, Daedalus, Odyssey, Phoenix, Prometheus. 

Stargate  franchise. The series was 

are not listed in the Survey.
References. 

5. 1998–2000, Mythic Warriors: Guardians of the Legend

Genre & length. Animated television series, a retelling of myths, an adaptation of a cycle of nov-

Classical content & comments

Myth 
Men: Guardians of the Legend Mythologies: 
Guardians of the Legend.

6. 1998–2006, Charmed
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Genre & length. Television series, fantasy, a witch show, a hidden world of the supernatural; 

Classical content & comments
  

Macbeth
 Harry 

Potter and the Prisoner of Azkaban

References. 

7. “Inter arma enim silent leges.” Star Trek: Deep Space Nine 
-

Genre & length
min. each.
Comments. Cic., Mil. 
USS Bellerophon, planet Romulus, part of the Star Trek universe.

8. The Animated Odyssey

Genre & length Odyssey; each part 
  nuotykiai -

Classical content & comments. 
. -

awkwardly dubbed dialogues.

9. “Muse.” Star Trek: Voyager 

Genre & length

Classical content & comments. 

References. 

10. Gladiator

Genre & length
Classical content & comments. 
so-called Gladiator effect (increased interest in Roman and ancient history) and launched a revival 
of the historical epic genre, e.g., Rome
Those About to Die Gladiator

Gladiator II, released in the US on 
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References. 
-

11. Jason and the Argonauts

Genre & length
Classical content & comments. Greek mythology, a paraphrased retelling of the myth of the 
Argonauts.
References. 

12. “Life Line.” Star Trek: Voyager

Genre & length

Classical content. 

13. O Brother, Where Art Thou?

Genre & length
Classical content. Odyssey

-

References. 

14. Así es la vida… / Such Is Life -

Genre & length
Classical content & comments Medea

References. 

15. “Restless.” Buffy the Vampire Slayer

Genre & length
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Classical content & comments. 

References. 

16. Orpheus & Eurydice

Genre & length
Classical content & comments. 

 
wielding Bacchae.

17. Cleopatra: Daughter of the Nile. The Royal Diaries  -

Genre & length
each.
Classical content & comments.  BCE.

Daughter of the Nile 
Elizabeth I: Red Rose of the House of Tudor 

and Isabel, Jewel of Castilla.

18. 2000–2002, Sheep in the Big City

Genre & length

Classical content & comments.  
travels to Ancient Greece, an idyllic rural country where people are friendly, feed the Sheep, bathe 

-

to its own time and place.
References

19. Vercingétorix, la légende du Druide-roi / Druids

-

Genre & length
Classical content & comments. After witnessing the tragic death of his father, Celtill, at the 

 BCE,
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becomes trapped in the fortress of Alesia. Caesar cuts off all food supplies and defeats the Gallic 

 

The Druid King.
References

20. Attila

Genre & length
Classical content.  

21. “I Was Made to Love You.” Buffy the Vampire Slayer

Genre & length

Classical content & comments. 
after a while and abandons her, expecting her batteries to expire shortly. She looks for her creator 

allusion to the myth of Pygmalion and Galatea.
References

22. Voyage of the Unicorn

Genre & length

Classical content & comments. -
sandra, grieve the loss of their mother, who was an illustrator and painted fantastic creatures. 

mythical worlds. They meet creatures from several cultures, among them classical, such as the 

Voyage of the Basset Credendo vides. 

23. “Human Error.” Star Trek: Voyager

Genre & length

Classical content.  CE.
Don’t kill the messenger Oedipus rex
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24. Moulin Rouge! (US). 

Genre & length
Classical content & comments. La bohème, but the director insisted 

References

25. Gladiatrix

Genre & length
Classical content & comments. -

women fought in the arena.

26. Atlantis: The Lost Empire

Genre & length
Classical content & comments. 

Voyage au centre de la Terre
Feature Film.
References. 

27. “Never Look a Trojan in the Gift Horse.”  Time Squad (US). Created, directed, 

Genre & length -

Classical content & comments. The title puns a well-known expression. The Time Squad 

conceals wild horses inside. The horses end up ruining the city. The name Priam is not mentioned.

28. “To Hail with Caesar.” Time Squad

Genre & length. An episode of an animated television series, SF, science fantasy, comedy;  

Classical content & comments. Caesar appears twice in the Time Squad series (in an order 
  BCE) and with 

 BCE). 

the lions in the Colosseum are weak, and Caesar is tired of being a leader. The Squad helps to re-
store order to Rome, but the Romans choose a member of the Squad, Tuddrussel, as the leader 
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Et tu, 
Larry? Caesar challenges Tuddrussel to a duel and easily wins because Otto from the Squad has 
taught him karate. The crowd declares Caesar the victor.

29. Mythquest

Genre & length. Television series for children, fantasy, various mythologies including Greek; 

Classical content & comments. Two teenagers, Alex and Cleo, look for their father, who has 
disappeared in a computer programme that allows the player to travel into myths and take the 

-

30. The Arena

Genre & length
Classical content & comments. The Arena directed by Steve Carver and Jo 

References

31. Hedwig and the Angry Inch

Genre & length
Classical content & comments. Hedwig and the Angry Inch, by Steven 

Symposium
Ecclesiazusae.

References. 

32. Quo vadis

Genre & length
Classical content & comments. 

-

References. 

33. 2001–2005, Star Trek: Enterprise (US). Created by Rick Berman and Brannon Braga, prod. by 

song.indb   133 13.02.2025   06:59:00



134

Genre & length
Classical content & comments. A space Odyssey
inspirations, except individual episodes with titles alluding to antiquity or, even less frequently, 

Star Trek, chronologically a prequel to Star Trek: The Original Series.

34. “Hell Hath No Fury.” Charmed -
 for Paramount Pictures, Spelling Television, and 

Genre & length -

Classical content & comments. Three nameless demonic Furies pursue and kill all murderers. 
Orestes  they are called dog-faced ( , 

, , 
Elektra 

References. 

35. “Terra nova.” Star Trek: Enterprise

Genre & length
Classical content & comments. 
inspiration.

36. Hera Purple: Devil Goddess

Genre & length
Classical content & comments. A beautiful woman commits a series of gruesome murders. She 
seduces and then kills her sexual partners. At the same time, a woman seeks relief from nightmares 

rape on the woman in the past by seducing, torturing, and killing them.
References. 

37. Harry Potter and the Philosopher’s  Stone -

Genre & length

Classical content & comments. Harry Potter novel, published 

References. 

38. “Muse to My Ears.” Charmed (US). 

Genre & length
Classical content & comments. The Charmed Ones are trying to stop daemonic warlocks from 

References. 
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39. 2001–2002, Jason et les héros de l’Olympe / Jason and the Heroes of Mount Olympus (FR). 

Genre & length  

Classical content & comments. 
-

of the belt to prevail over any foe.

40. Atlantis, der verlorene Kontinent 

Genre & length
Classical content & comments. 
on the beach. A speaking dolphin shows him the entrance to the underwater city, where a tech-

map in the bottle and who is the reason Petros is allowed to stay on the condition that he would 

References

41. Herostratus

Genre & length
Classical content & comments. 

 BCE.
References. 

42. The Bacchae

Genre & length
Classical content & comments. 

Bacchae 
Angeles Complex.

43. Astérix et Obélix. Mission Cléopâtre

Genre & length
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Classical content & comments. The story of Cleopatra, according to a comic-book version. 
Astérix et Cléopâtre

References. 

44. “Shop Like an Egyptian.”  Time Squad (US). Created, directed, and co-written by 

Genre & length  

Classical content & comments.  BCE. Cleopatra wants to transform pyramids into shopping 
malls. At the request of Otto of the Time Squad, Caesar comes from Rome and helps convince 

45. Orpheus and the Underworld: I Love You to Bits

Genre & length
Classical content & comments. 

Styx, he meets Charon, who starts singing with him while taking him across the river; Cerberus on 
the other shore goes to sleep when Orpheus sings. Orpheus goes down to Tartarus in an elevator. 

moved too, and let him take his wife to the elevator. They sing, she disappears, he returns to the 

as part of the (now defunct) Winged Sandals project designed to teach classical mythology.

References. 

46. “Persephone: A Tale from Greece.”  Animated Tales of the World

Genre & length

Classical content. A retelling of the myth of Persephone. The series presents a selection of stories 
(folk tales and myths) from many countries worldwide.

47. “Tales from the Public Domain: D’oh, Brother Where Art Thou?”  The Simpsons 
-

Genre & length

Classical content & comments. 
O Brother, Where Art Thou? The episode is a humorous retelling of the Odyssey
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48. “Vox sola.” Star Trek: Enterprise

Genre & length
Classical content. 
inspirations.

49. “Repeat Offender.”  Time Squad

Genre & length  

Classical content & comments. Time Squad members are taking Blackbird to a rehab centre 
-

dents exercising on stationary bikes. They crash his bike and demand that he immediately switch 

50. “Cure.” Stargate SG-1

Genre & length
Classical content & comments. 

of Pangar, who force her to produce mindless symbiotes they use to make a miracle drug.

51. Simone

Genre & length
Classical content & comments. -

References

52. 2002–2003, Mission Odyssey

Genre & length

Classical content & comments. Odyssey. Poseidon makes a wager 
with Athena that Odysseus and his crew, who failed to properly honour him in Troy will never 
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his ship, Navis

-
cient sources.

53. “Spartacus – Gladiator gegen Rom.” Geheimnisse der Geschichte

Genre & length  

Classical content. A German docudrama series with episodes about various periods of history, 
including Ancient Roman history.

54. Lisístrata

Genre & length
Classical content & comments. Lysistrata, inspired by Aristo-

strategy.

55. 2002–2003, Stargate Infinity / Stargate: Le dessin animé (US, FR). 

Genre & length  

Classical content & comments. 
aliens who want to capture it. The chrysalis develops into a non-ascended ancient girl with super-

Stargate canon.

56. “Siren Song.” Charmed

Genre & length

Classical content & comments. The Siren here is a demon bent on revenge for having been 
burned at the stake as a punishment for adultery committed with a married man, while he was 
absolved from any guilt. She seduces men with her enchanted song and then immolates them 

References. 

57. Kiddy Grade
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Genre & length
Classical content & comments. The spaceship on which the main characters travel is called La 
Muse

58. Clone High

Genre & length
each.
Classical content & comments. -

 
Dawson’s Creek and Beverly Hills, 90210. 

The characters are caricatures of their models and represent stereotypes of high-school students. 

sophisticated audience, and the characters were chosen because of the degree of recognition they 

59. Harry Potter and the Chamber of Secrets 

Genre & length

Comment Harry Potter and the Chamber of Secrets.
References. 

60. 2002–2003,  / Olympus Guardian

Genre & length
Classical content & comments. Two elementary school students, siblings, a boy and a girl, visit 

-
-
 

-

 
sic  
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61. A Miami Tail

Genre & length
Classical content & comments. Lysistrata. A contemporary young 
girl attempts to eliminate crime and violence in her neighbourhood by convincing her girlfriends 
to refuse sex to their gangster boyfriends.
References. 

62. Ben-Hur

Genre & length
Classical content & comments. Small changes compared to previous adaptations, such as mir-

Ben-Hur: A Tale of the Christ

References. 

63. “Pompeii and Circumstance.” What’s New, Scooby-Doo -

Genre & length

Classical content & comments. 
Othello

crater. Their discovery would have stopped development.

64. Helen of Troy 

Genre & length
Classical content & comments. The Iliad

-
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References

65. “Nymphs Just Wanna Have Fun.” Charmed

Genre & length

Classical content & comments. 

eternal life to those who drink from them. A demon kills the satyr, and another demon pretends 

nymphs transform him into a harmless tree. The story shows that change is good, and the nymphs 
can live without a satyr and continue guarding the source and nature in general.
References. 

66. Manfast

Genre & length
Classical content & comments. Lysistrata

67. The Matrix Reloaded

Genre & length
Classical content & comments. The Matrix

-

The Sandman

pill, which allows them to enter a potentially painful reality.

68. “Oh My Goddess.” Charmed

Genre & length

Classical content & comments. Book of Shadows, the 

-

not stop there but demanded to be worshipped as gods. That is how the Olympians came to be, 
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-

 used by the goddess of war (Paige). The witches bring back order 
and peace and relinquish their powers.
References. 

69. “The [Delphic] Expanse.” Star Trek: Enterprise

Genre & length

Classical content & comments. 

Vaankara

70. “Orpheus.” Stargate SG-1

Genre & length

Classical content & comments. -

71. Julius Caesar

Genre & length
Classical content & comments.  

 BCE, flamen dialis or his close relation-

-

References

72. Lara Croft: Tomb Raider. The Cradle of Life

Genre & length
Classical content & comments. An earthquake on Santorini (the ancient Thera) uncovers un-
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where the gods hid it. Based on the video game Tomb Raider Lara Croft: 
Tomb Raider

73. Code 46

Genre & length
Classical content & comments. 

conditions. Some try to cheat the restrictive system and are subject to criminal investigation 
and punishment. An inspector falls in love with a suspected fraudster in The Sphinx, a company 

and returns him to his previous life; the woman is exiled to the desert with her memories intact. 

References. 

74. Boudicca / Warrior Queen

Genre & length
Classical content & comments. 

 CE.  CE,
 CE, i.e., not at the same time as the emperor.

75. Colosseum: Rome’s Arena of Death

Genre & length
Classical content & comments. 

 CE -

Spect

76. Pompeii: The Last Day

Genre & length
Comment. -

77. Who Killed Alexander the Great?
-

Genre & length
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Classical content & comments.  BCE.

78. The Matrix Revolutions

Genre & length
Comment. Matrix Reloaded
entry on The Matrix Reloaded for more information.

79. “Boudicca.” Warrior Women with Lucy Lawless 

-

Genre & length
Classical content & comments.  

80. Oldboy

Genre & length
Classical content & comments. Oedipus rex

Oldboy is not listed in the table as its inspiration is too far removed from antiqui-
Oldboy

81. Big Fish
-

Genre & length
Classical content & comments. Odyssey

SpongeBob SquarePants Movie 
Od-

yssey, or indeed ever read it, but that they would almost all self-consciously cite the Odyssey 

Big Fish: A Novel of Mythic Proportions Odyssey 
Ulysses.

82. L’Odyssée

Genre & length
Classical content & comments. Odyssey

Les beaux dimanches.
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83. Battlestar Galactica

Genre & length
Classical content & comments. 

References. 

84. Quo vadis? 

Genre & length

Comment. 
See above, under the year of broadcast.
References. 

85. Cold Mountain

Genre & length
Classical content & comments. Cold Mountain about 

journeys back to his sweetheart, encountering many hardships and obstacles. A nostos, reminiscent 
of the Odyssey
References. -

O Brother, Where Art Thou?

86. The Real Jason and the Argonauts

Genre & length
Classical content & comments. The documentary explores the myth of the Argonauts and 
whether it may have been based on facts. The real Jason could have been a Greek who embarked 
on a voyage towards the unknown eastern shore of the Black Sea, looking for trade opportunities. 

References. 

87. Imperium: Augustus 

Genre & length
Classical content & comments. -

For other installments of the cycle, see under the year of release.
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88. Spartans at the Gates of Fire
Genre & length
Classical content & comments.  BCE, the Pass of Thermopylae was defended to the last man 

story combine in an attempt to reveal the truth behind the myth.

89. “Chimera.” Stargate SG-1

Genre & length
Classical content & comments. 

dream interaction, making the analogy suitable.

90. “It’s All Greek to Scooby.” What’s New, Scooby-Doo?

Genre & length

Classical content & comments. Julius Caesar

when offered the diadem). Plut., Caesar

Scooby-Doo

References

91. Spartacus

Genre & length
Classical content & comments.  BCE slave revolt. Spartacus 

92. “The Roman Invasions.”  Historyonics 

Genre & length
each.
Classical content & comments.  BCE,  BCE, he brought 

 CE,

series dealing with antiquity.
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93. Troy
-

Genre & length
Classical content & comments. Iliad combined with Posthomerica by 

References

-

94. Imperium: Nero

Genre & length
Classical content & comments. -

 Imperium

References. 

95. Harry Potter and the Prisoner of Azkaban

Genre & length

Comment. Harry Potter and the Prisoner of Azkaban novel.
References. 

96. Rubicon Samuel Johnson Prize

Genre & length
Classical content & comments. Caesar crossed the river Rubicon with his army, breaking 

Rubicon: The Triumph and Tragedy of the Roman Republic, which received the 

97. King Arthur

Genre & length
Classical content & comments. 
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-
bly, RUS! They were taken as children from their homes as a sort of tribute to Rome for a service 

he was already long dead.
References

98. Les champions d’Olympie / Die Helden von Olympia -

Genre & length
see below, Olympie – vaincre pour Zeus / Olympia – Wettkampf für die Götter.
Classical content & comments. A docudramatic series describing the ancient Olympics con-

Olympic Games in Athens.

99. 2004–2009, Stargate Atlantis

Genre & length
each.
Classical content & comments. -

Stargate SG-1 
Daedalus, Odyssey, Apollo, Phoenix. A spin-off of Stargate SG-1, 

a prequel to Stargate Universum.

100. First Olympians: A Horizon Special -

Genre & length
Classical content & comments. 
belonged to an ancient athlete. Scientists comment on the ancient Olympics and modern athletes 

A special episode of Horizon

101. The Ancient Greek Olympics: 1. Death or Glory. 2. Playing to Win

Genre & length
Comment

102. Olympie – vaincre pour Zeus / Olympia – Wettkampf für die Götter
-

Genre & length. An additional episode of a television series, see above, Les champions d’Olympie / 
Die Helden von Olympia
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Classical content & comments. The athletes compete in various ancient sport disciplines. They 
complete their training and arrive in Olympia to participate in the Games at the Olympic stadium, 

103. “Jason and the Argonauts.”  Greek Gods and Goddesses 
 

Genre & length
Classical content & comments. 

-
derlying the myth.

104. Gory Greek Gods

Genre & length

Classical content & comments.  and 
The rotoscope animation creates a comic-book impression suitable for presenting the Greek gods 
as a sort of gangster family.
References. 

105. “The Odyssey.” Greek Gods and Goddesses

Genre & length
Classical content & comments. 

106. “Lilli und Atlantis.” Hexe Lilli
-

Genre & length

Classical content & comments. -

References

107. 2004–2009, Battlestar Galactica

-

Genre & length
Classical content & comments. 

References

Battlestar Galactica 
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108. “Lilli und Herkules.” Hexe Lilli
-

Genre & length

Classical content & comments. -

References

109. “Julius Caesar’s Greatest Battle.” Timewatch

Genre & length

Classical content & comments. Timewatch, 

110. “Minutes.” French & Saunders -

Genre & length
Classical content & comments. Troy in a comedy series created by a popular 
comedy duo. Thetis promises fame to Achilles, whom she calls Spartacus, Alexander, and then Troy.
References. 

111. Et tu

Genre & length
Classical content & comments. 

112. The SpongeBob SquarePants Movie -

and United Plankton Pictures; 
Genre & length
Classical content & comments. The 
SpongeBob SquarePants 

with a Cyclops.
References. Odyssey -

Big Fish 

113. Alexander -

Genre & length
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Classical content & comments. -

-
Alexander 

the Great

Alexander Revisited: The Final Unrated Cut Alexander: The Ultimate Cut, which sold 

References
-

114. “Prometheus Unbound.” Stargate SG-1

Genre & length
Classical content & comment. 
starship Prometheus and its crew found themselves in.

115. Gladiatress

Genre & length
Classical content & comments.  BCE,

Gladiator. A more vulgar British 
equivalent of Asterix, a spoof of the Gladiator
BBC One sketch show Smack the Pony

116. Alexander the Great: The Man behind the Legend Beyond the Movie

Genre & length
Classical content & comments. A documentary based on academic insight and re-enactment 

References. 

117. . [Alexander the Great: Myth and Reality] 

Genre & length
Classical content & comments. -

References. 
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118. Ecuba

Genre & length
Classical content & comments. After the fall of Troy, when Agamemnon prepares to sail for 

Hecuba 

119. The Trojan Women

Genre & length
Classical content & comments. 

a modern variant of 

120. [Doughnuts with Honey]

Genre & length
Classical content & comments. A comedy that successfully deals with serious problems, such 
as death, child molestation, abuse of power, and destructive obsession with body image.
References. 

121. Elektra

Genre & length
Classical content & comments. -

Daredevil written and 

References. 

122. Medea

Genre & length
Classical content & comments. Medea 

-
man, Jason, and helps him to further his political ambitions; when he betrays her, she exacts 
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123. “Daedalus.” Star Trek: Enterprise  

Genre & length
Classical content & comments. Daedalus -
porter technology ordered his son to test the invention. The transporter malfunctioned, causing 

124. The True Story of Alexander the Great

Genre & length
Classical content & comments. A re-enactment of historical events involving Alexander the 
Great, focusing on a relatively objective treatment of his personality and achievements.
References. 

125. “Murder in Rome” / L’affaire Sextus, 81 avant J.C. Timewatch

Genre & length
Classical content & comments.  BCE was 
reconstructed based on the speech Pro Sexto Roscio Amerino, whom Cicero defended on the charge 

126. “Little Box of Horrors.” Charmed

Genre & length  

Classical content & comments. A demon who wants to use a magical box as a weapon pretends 
-

that her destiny is to guard the box and the world from the bad things kept inside. The heroine 
is transformed from a silly woman too curious for her own good into a purposeful and responsible 

Buffy the Vampire Slayer.
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127. “Demons.” Star Trek: Enterprise
-

Genre & length
Classical content & comments. The episode features a fanatic leader of a race-purity movement 
and his secret headquarters, which hint at similarity with the Underworld. They operate an Or-

128. Hercules (US). 

Genre & length
Classical content & comments. 

-

Half 
God. Half Man. All Power.
References. 

129. “Alexander the Great.” Battleground: The Art of War -

Genre & length
Classical content & comments. -
egy and tactics.
References. 

130. Dido and Aeneas

Genre & length
Classical content & comments. 
Dido and Aeneas 

References. 

131. Empire
-

Genre & length
Classical content & comments. The same timeline as Rome  BCE, just 

-

Gladiator

132. Olympus Guardian: Gigantes Counterattack
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Genre & length
Classical content & comments. 
series Olympus Guardian Greek and Roman Myths in Comics by Jun 

References

133. “Ex deus machina.” Stargate SG-1

Genre & length
Classical content & comments. deus ex machina, 

later, it came to mean an unexpected and out-of-the-blue turn of events.

134. 2005–2007, Rome -

on 
Genre & length -

Classical content & comments. 
 BCE,  BCE.

References

-

135. 2005–2006, Engineering an Empire

Genre & length
Classical content & comments. 

 

136. Orpheus

Genre & length
Classical content & comments. -
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137. Harry Potter and the Goblet of Fire

Genre & length

Comment. Harry Potter and the Goblet of Fire novel.
References. 

138. 2005–2008, Class of the Titans

Genre & length -

Classical content & comments. All Greek gods, heroes, and the standard monsters, including 

139. Hannibal: Enemy of Rome
Genre & length
Classical content & comments.  BCE. -

140. Herod: Behind the Myth
Genre & length
Classical content & comments. Based on the latest research and illustrated with impressive 

-

141. Spartacus: Behind the Myth
Genre & length
Classical content & comments.  BCE. A successful revolt and a serious threat to Rome from 
a gladiator at the head of an army of rebellious slaves. Squashed by Crassus in a mercilessly brutal 
manner. An attempt to uncover the true events and reasons behind the layers of myth. Rome 

 BCE.

142. “Jason and the Golden Fleece.” In Search of Myths and Heroes

Genre & length
Classical content & comments. 

-
agined to have found the origin of the myth in the sheepskin used in gold panning, as suggested by 
Strabo and taken up by Tim Severin, the author of another documentary and book about the Gold-

In Search of Myths and Heroes
References. 
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143. Spartacus -

Genre & length
each.
Classical content & comments. -

-

of the uprising.

144. The Women of Troy

Genre & length
Classical content & comments. 

The Women of Troy, is more interested in the psychology 

145. Astérix et les Vikings / Asterix og vikingerne / Asterix and the Vikings -

Genre & length -

Classical content & comments. The action takes place in Roman Gaul, in the Asterix-verse, but 

Astérix et les Normands 

146. Spartacus: Gladiator War

Genre & length
Comment. Participation of historians, reconstruction of events, etc.
References. 

147. Hannibal: Rome’s Worst Nightmare

Genre & length
Classical content. 
of the Alps with troops and war elephants.

148. Pan’s Labyrinth / El laberinto del fauno

Genre & length
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Classical content & comments. 

under the title Pan’s Labyrinth: The Labyrinth of the Faun
References. -

149. The Minotaur: Curse the God, Slay the Beast

Genre & length
Classical content & comments. 

150. Medea 2

Genre & length
Classical content & comments. 

Medea.
References. 

151. “Flesh & Blood.” Stargate SG-1

Genre & length
Classical content & comments. An unattributed and slightly mangled quotation from Ovid, 
Met ex uno disce omnes Aen Accipe nunc 
Danaum insidias, et crimine ab uno disce omnes

From one, all will learn.

152. “Morpheus.” Stargate SG-1

Genre & length
episode.
Classical content & comments. -

mothership are being mined.

153. “The Pegasus Project.” Stargate SG-1

Genre & length
Classical content & comments. Pegasus galaxy, the alleged location of Atlantis, could only 

 CE).

154. Operation Lysistrata
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Genre & length
Classical content & comments. 

Lysistrata

this initiative.
References. 

155. “Greece: Age of Alexander.” “The Persians.” Engineering an Empire -

Genre & length
Classical content
References. 

156. Ancient Rome: The Rise and Fall of an Empire -

Genre & length
Classical content & comments. One of the purposes of the series was to correct all historical in-
accuracies committed in the series Rome

 

with Scipio Aemilianus in Africa to his murder in the riots caused by his alleged royalist ambitions. 

 

157. “The Fiendish Five.”  “The True King.”  Yu-Gi-Oh! Capsule Mon-
sters

Genre & length
each.
Classical content & comments. Alexander the Great is a magical character split into a good and 

magicians with futuristic and magical weapons, and other quasi-mythical characters. A continu-
Yu-Gi-Oh! Duel Monsters

158. “Greeks Bearing Gifts.”  Torchwood

Genre & length
Classical content & comments

of an ill-smelling wound. A spin-off of Doctor Who.
References. 
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159. 300

Genre & length

Classical content & comments

References. 

160.  [Alexander the Great] 

Genre & length
Classical content & comments

References. 

161. Alexander the Great -

Genre & length
Classical content

162. Who Killed Julius Caesar?
Genre & length
Classical content & comments  BCE, -

163. “D-Yikes!”  South Park

Genre & length
Classical content & comments 300. A lesbian bar called 

 BCE.
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164. 2007–2008, The Roman Mysteries

Genre & length

Classical content & comments

-

Epist

to join his friend Pomponianus at Stabiae and to the last moment refused to believe that a major 

 
 

165. Last Stand of the 300
-

Genre & length
Classical content & comments. A documentary re-enactment of the Battle of Thermopylae.

166. United 300

Genre & length
Classical content & comments United 93 and 300. German ter-

References. 

167. “Dominion.” Stargate SG-1

Genre & length
Classical content & comments. Starship Odyssey

a hoax.

168. Harry Potter and the Order of the Phoenix

Genre & length

Comment Harry Potter and the Order of the Phoenix 

References. 
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169. Barbaren gegen Rom. Die Germanen. Meilensteine der Früh-geschichte Europas -

Genre & length
Classical content & comments

References. 

170. The Last Legion
 

Genre & length

Classical content & comments

-

the legion disbanded, but when a war begins with the locals, the legionaries return to join the 

khálups L’ultima legione -

References. 

171. Médée miracle -

Genre & length
Classical content & comments

172. Lars and the Real Girl

Genre & length
Classical content & comments. A modern version of the myth of Pygmalion and Galatea. An 
immature and fragile young man is unable to form a relationship with a girl and, as a safe substi-

she is dying and, after a period of grief, is able to begin a relationship with a colleague from work.
References

173. “The Eye of the Gorgon.” The Sarah Jane Adventures

Genre & length
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Classical content & comments

the nuns at the Abbey to serve them. The snakes are energy, not real reptiles. Sarah Jane reads the 

dies when she is shown a mirror. Doctor Who
References. 

174. Sa Majesté Minor / His Majesty Minor

-

Genre & length
Classical content & comments  BCE,

The Name of the Rose
The Bear The Lover Seven Years in Tibet Two Brothers Wolf Totem
and the most recent Notre-Dame brûle

175. Cleopatra

Genre & length
Classical content & comments

176. Astérix aux Jeux olympiques / Asterix bei den Olympischen Spielen  -

Genre & length. -

Classical content & comments. 

must win the Games to make it possible for the lovers to marry. Brutus is trying, on the one hand, 

album Asterix at the Olympic Games

177. “Gnothi seauton.” Terminator: The Sarah Connor Chronicles -
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Genre & length. 
per episode.
Classical content & comments. The Greek title of the episode. The main character, Sarah, has 

References

178.  Absurdistan

Genre & length. 
Classical content & comments. Lysistrata. There are prob-

-

References

179. Meet the Spartans

Genre & length. 
Classical content & comments. 

Meet the Spartans scrapes 

Golden Raspberry Awards.
References

180. Odysseus and the Isle of the Mists

Genre & length. 
Classical content & comments. Odyssey. 

-
phone.

181. “Spartacus.” Heroes & Villains -

Genre & length. 

Classical content & comments.  BCE.
sympathetic modern point of view. The tragedy of enslavement includes the separation of families 
and the hopeless life of gladiators. The story is narrated by a veteran gladiator, Oenameaus, who 
took Spartacus under his wing. The series Heroes & Villains
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182. “The Fires of Pompeii.” Doctor Who 

One and the next day on BBC Three.
Genre & length. Doctor Who

Classical content & comments.  CE.
Pompeii: The Last Day 

and the Caecilius family from Cambridge Latin Course

References

183. Cassandra -

Genre & length. 
Classical content & comments. Poetic reinterpretation of 

daughter, Cassandra. She agrees to his request over the protestations of her mother because she 

184. Il ginocchio di Artemide / Le genou d’Artémide

Genre & length. 
Classical content & comments. 

Dialoghi con Leucò

Dialoghi L’inconsolable 
References

185. Rome: The Rise and Fall of an Empire 

Genre & length.  min. 
each.
Classical content & comments.  BCE,

 BCE. 
 CE,  CE, 

 CE,
 CE,

 CE,
 CE,

-
CE, 

 CE, magister militum Orestes makes 
his son Romulus Augustulus emperor. Flavius Odoacer deposes him after less than a year on the 

References
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186. 2008–2012, Merlin -

Genre & length. -

Classical content & comments. A when-they-were-young take on the Arthurian legend. Greek 

References

187. 2008–2009, Valentine 

Genre & length. 
Classical content & comments. 
gods who try to ensure that mortals have happy romantic relationships. The gods may become 

Phoebe (the Titan) functions as an oracle and seeks counsel from the Fates about the pairing of mor-

References

188. The Reader

Genre & length. 
Classical content & comments. 

Odyssey

novel Der Vorleser. An Oscar for Best Actress and a Golden Globe for Best Supporting Actress were 

References

189. Cyclops

Genre & length. 
Classical content & comments.  CE. Tiberius is the emperor and rules as a tyrant. 

slaves and want to depose the emperor. Adaptation of the French bande déssinée writer Alexis 
Cyclopes.
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190. The Spirit

Genre & length.  

Classical content & comments. -

Spirit

published.

191. 2008–2009, Resonabilis echo. La légende d’Echo et de Narcisse

Genre & length. 
Classical content. Met

References

192. 2008–2013, Star Wars: The Clone Wars

Genre & length. 
Classical content & comments. An amalgam of inspirations, among them Classical Antiquity, 

of the Roman Republic, transformation into an empire, Jedai symbols and designs have a classical 
look, colonnades, and temples of classical inspiration, military equipment, monsters, labyrinths, 

References

193. Rome Unwrapped 

Genre & length. 
Classical content & comments. 

194. Wonder Woman

Genre & length. 
Classical content & comments. 

Gods and Mortals
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195. Cleopatra: Portrait of a Killer 

Genre & length. 
Classical content & comments. -

196. Cupid -

Genre & length. 

Classical content & comments. 
Cupid.

197. Harry Potter and the Half-Blood Prince
 

Genre & length. 

Comment. Harry Potter and the Half-Blood Prince.
References. 

198. 2009–2014, Warehouse 13

Genre & length. 

Classical content & comments. 

 BCE 

-

píthos -

Warehouse 13: A Touch of Fever Star Trek 
The Librarians

References

199. Rome: The Last Frontier. 1: Onslaught. 2: Revolt. 3: Downfall / Y Rhufeiniaid 

Genre & length. 
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Classical content & comments. 
 CE under the command of Aulus Plautius. 

Governor Scapula. Caratacus heads the uprising but is betrayed and taken to Rome with his fam-

200. Hellhounds 

Genre & length. 
Classical content & comments. 

-

must traverse. They pass through a labyrinth after depositing her corpse outside the entrance. The 

-
 Maneaters of  

References

201. Clash of the Gods

Clash of the Gods: The Complete Season 
Genre & length. 

Classical content & comments. -
-

References

202. La guerre des fils de lumière contre les fils des ténèbres / The War of the Sons of Light against 
the Sons of Darkness 

Genre & length. The Jewish 
War
Classical content & comments. 

203. My Son, My Son, What Have Ye Done

Films; released on 
Genre & length. 

Classical content & comments. 
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-

References

204. “Freaks & Greeks.” The Fairly OddParents

Genre & length. 
Classical content & comments. 

basement where she was locked, moves back to the now-rebuilt Olympus, where life is a constant 
-

ents, who leave him with an evil babysitter, behave as irresponsibly as the Olympians.
References

205. Agora -
 

Genre & length. 
Classical content & comments. 

 CE was already 
-

References

206. Cléopâtre – la dernière reine d’Egypte 
-

Genre & length. 

Classical content & comments. 

-

 

207. Little Hercules in 3D  

Genre & length. 
Classical content & comments. 
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and lets him experience life as a human. A somewhat poor production.
References

208.  / Medea
Genre & length. 
Classical content & comments. 
of Colchis.
References

209. Caprica

between 
Genre & length. 
Classical content & comments. 
Taurons in Caprica Battlestar Galactica; it also 
is a story set among the rich and famous, like a high-life soap or a Greek tragedy setting. The time 

-
Battlestar 

Galactica Battlestar Galactica: Blood & Chrome.

210. Spartacus: Blood and Sand 

Genre & length.  

Comment. Spartacus: 
Gods of the Arena.
References

211. Percy Jackson and the Olympians: The Lightning Thief

Genre & length.  for teens, school story, mythological 

Classical content & comments. 
-

gods to produce more children with mortals. The themes of absent parents and the fate of aban-
doned children are highlighted in the relations between demigods and their imperfect sires. Based 

The Lightning Thief.
References
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212. “Cleopatra.” Mystery Files 

Genre & length. 

Classical content & comments. 
-
-

213. Clash of the Titans

Genre & length. 
Classical content & comments. Another variation on the myth of Perseus. A remake of Ray 

Clash of the Titans

Wrath of the Titans -

Clash of the Titans.
References

214. Ben-Hur

Genre & length. 

Classical content & comments.  CE, a Bible soap opera 
with Jesus Christ, story of going from riches to rags to riches, pirates, slavery, faith, miracles, re-

Ben-Hur: A Tale of the Christ
-

References

215. Centurion 

Genre & length. 

Classical content & comments.  CE,

the attempt and rejoins his local Briton girlfriend, Arianna, who lives alone and is shunned by her 
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The Eagle.
References

216. “Atlantis: The Evidence.” Timewatch

Genre & length. 
References

217. “The Pandorica Opens.”  “The Big Bang.” Doctor Who

Genre & length. -

Classical content & comments. The Pandorica 
Opens presents a mythical place where the most dangerous creature in the universe is kept locked. 

-

References

218. Klioubatra / Cleopatra -

Genre & length. -

Classical content & comments. 

219. 2010–2012, Hispania, la leyenda

Genre & length. 
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Classical content & comments.  BCE 

terror Romanorum after his many victories over the 
 BCE 

Imperium.
References

220. Gods and Monsters: Homer’s Odyssey
and presented by Simon Armitage, exec. prod. by Jonty Claypole for the BBC; aired on BBC Four 

Genre & length. 
Classical content. A British poet follows the travels of Odysseus.
References

221. Harry Potter and the Deathly Hallows: Part 1

Genre & length. 

Classical content & comments. 
Harry Potter and the Deathly Hallows.
References

222. Greek Myths: Tales of Travelling Heroes 

Genre & length. 
Classical content & comments. A discussion on the origin of Greek myth with archaeologists 

223. Pompeii: Life & Death in a Roman Town 

Genre & length. 
Classical content & comments. A discussion between experts, a historian, an archaeologist, 

Pompeii: The Life of a Roman Town
-

pologist, were all participants in the movie.

224. Young Alexander the Great

Genre & length. 
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Classical content & comments. 

-

References

225. Swimming Pool

Genre & length. 
Classical content & comments. 
and swim together, performing a romantic dance. The pool guard comes and orders them to leave. 

References

226. 2010–2011, I’m a Monster

Genre & length. 

Classical content & comments. Greek mythology. A brief retelling of myths involving monsters. 
-

References

227. Spartacus: Gods of the Arena -
-

Genre & length. 
Classical content & comments. Spartacus

References

228. The Eagle / The Eagle of the Ninth

Genre & length. 

Classical content & comments  CE 

-
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The Eagle of the Ninth
or rather a movie remake of the British television series The Eagle of the Ninth 

Rome

bravery of a Roman soldier adventuring into a deadly hostile terrain and his struggle with a cruel 
and completely different foe to an American soldier in Afghanistan.
References

229. Hikayat Merong Mahawangsa / The Malay Chronicles: Bloodlines / Clash of Empires: The 
Battle for Asia 

Genre & length. 

Classical content & comments.  CE, as recounted 

who undertakes to escort him to his Chinese princess bride. The union will reinforce the relation-

230. “My Heart Will Go On.” Supernatural
-

Genre & length. 

Classical content & comments. Angels changed the past, averting the sinking of the Titanic. 

231. 2011–2019, Game of Thrones

Genre & length. 

Classical content & comments. Based on A Song of Ice and Fire  
The Winds of Winter, 

A Dream of Spring) but repeatedly delayed. A prequel to Game of Thrones, House of the Dragon, pre-

References
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232. “Venger César.” Rêves d’empire.” Le destin de Rome

Genre & length. 
Classical content & comments. 

Rome. The usage of original languages additionally reinforces the 
historically accurate scenography, including the visuals of the battles of Philippi and Actium. An 

Au 
nom d’Athènes

233. “The Curse of the Black Spot.”  Doctor Who

Genre & length. 
Classical content. 
with music and transfers them to his spaceship sickbay for treatment.

234. Atlantis: End of a World, Birth of a Legend
-

Genre & length. 
Classical content & comments. A team of historians and archaeologists assisted in producing 
the story of a massive volcanic eruption on Thera, which could have been the reason for the myth 

Pompeii: 
The Last Day.
References

235. Where Do We Go Now? / 

Genre & length. 
Classical content & comments. Lysistrata 
of women preventing and ending violence through non-violent means and appealing to the ba-

a mosque, maintain a delicate balance despite the strife in the country at large. The women try 

is killed in sectarian violence during a trip to a neighbouring town, violence may erupt despite 
the efforts of women, the priest, and the imam. The men are fed pastries with hashish, and when 

-

References

236. Sinbad and the Minotaur

Genre & length. 
Classical content & comments. 
indicating the way to the head of the Colossus of Rhodes, allegedly made out of gold and guarded 
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from him both the scroll and Tara. Sinbad, pursued by Al-Jibar, arrives at the island where the head 

237. La source des femmes / The Source -

Genre & length. 
Classical content & comments. Lysistrata. The ele-

Absurdistan
go on a sex strike against having to fetch water from a faraway well.
References

238. “Alexander the Great.” Mystery Files

Genre & length. 
Classical content & comments. -

-
dria, its disappearance or later destruction. One of the historians taking part in the episode was 

239. Harry Potter and the Deathly Hallows: Part 2 

Genre & length. 

Comment Harry Potter and the Deathly 
Hallows.
References

240. Morituris 
-

Genre & length. 
Classical content & comments. 

-

of a poliziotesco I violenti di Roma bene 
Morituris

241. L’inconsolable

Genre & length. 
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Classical content & comments. 
Dialoghi. See also Il ginocchio di Artemide / Le genou d’Artémide 

References

242. The Legend of Awesomest Maximus / 301: The Legend of Awesomest Maximus Wallace 
Leonidas 

Genre & length. 
Classical content & comments. 

-

especially targeting 300

243. Box Office 3D – Il film dei film / The Filmest of Films 

Genre & length. 
Classical content & comments. Gladiator

The Da Vinci Code, The Godfather, Twilight, Fast & Furious, Grease
Das Boot, Zorro, Avatar, Harry Potter The Lord of the Rings.
References

244. “The God Complex.” Doctor Who 

Genre & length. 
Classical content & comments. 

beliefs starves him.
References

245. “Finding Atlantis.” Expedition Week

-

Genre & length. 
Classical content & comments. 

of partial research results.

246. Immortals

Genre & length. 
Classical content & comments. A free paraphrase of known mythological motifs and heroes 
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The Fall
saw Immortals
References

247. Psyche perspicua pulchritudine Amour et Psyche

Genre & length. 
Classical content & comments. A retelling of the myth of the beautiful Psyche and the prob-

References

248. Mia und der Minotaurus

Genre & length. 
Classical content & comments. 
through the drama of addiction. Greek myths allow the girl to understand the situation of her addicted 

References

249. Thermae Romae

Genre & length. Anime television series, based on a time-travelling historical manga comedy; 

Classical content & comments.  CE,

where he visits modern bathhouses; after his return to Ancient Rome, he applies their solutions 
to Roman thermae

References

250. “Time after Time.” Supernatural

Genre & length. 

Classical content & comments. Chronos, the god of time, is the monster of the week and 

251. “The Slice Girls.” Supernatural

Genre & length. 
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Classical content & comments. 

her.

252. Cesare deve morire / Caesar Must Die 
-

Genre & length. 
Classical content & comments. 

Julius Caesar -

Berlin Festival.

253. Titans of Newark

Genre & length. 
Classical content & comments. 

254. The Hunger Games

Genre & length. 

Classical content & comments. -

same title. The movie was followed by The Hunger Games: Catching Fire , The Hunger Games: 
-

The Hunger Games

References

255. Spartacus: Vengeance

Genre & length.  

Comment Spartacus: 
Gods of the Arena.
References
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256. Wrath of the Titans

Genre & length. 
Classical content & comments. Clash of the Titans and after 

Wrath of the Titans is a sequel 
Clash of the Titans.

References

257. Prometheus
-

Genre & length. 
Classical content & comments. 

Alien
Alien

References

258. Thermae Romae

Genre & length. 
Classical content & comments.  CE,

where he visits modern bathhouses and applies their solutions to Roman thermae once he is back 
Thermae Romae, and prequel to Ther-

mae Romae II
References

259. “Dipper vs. Manliness.” Gravity Falls

Genre & length. 
Classical content & comments. 

and helps him with his mansformation
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physical strength is not required in a man but rather inner strength to be who you are. An example 
of classical reception helping to change a monster into a positive creature.
References

260. Ruby Sparks

Genre & length. 
Classical content & comments. 

he considers desirable, adding them to the novel, but eventually, he releases her from his control. 
After she is gone, he writes a book entitled The Girlfriend
is reading his novel. Although she has no memory of him, she enjoys the book.
References

261. Argo

Genre & length. 
Classical content & comments. 

-
Argo

The Master of Disguise Wire 

Lord of Light

262. Imperium, poder de vida y muerte

Genre & length. -

Classical content & comments. 
 CE) was supported by various cor-

of senator Tiberius, jailed for having denounced the corruption of the oligarchs; she wanted re-

Hispania, la leyenda

263. The Ship of Theseus

Genre & length. 

Classical content & comments. 
in the Lives (Theseus

song.indb   183 13.02.2025   06:59:04



184

 
 

References

264. “What’s Up, Tiger Mommy?” Supernatural

Genre & length. -

Classical content & comments. The monster of the week is Plutus, the god of greed, who is auc-

265. Astérix et Obélix. Au service de Sa Majesté / Asterix and Obelix: God Save Britannia (FR, 

Genre & length. 
Classical content & comments. 

Asterix in Britain Asterix 
and the Normans

266. Battlestar Galactica: Blood & Chrome

Genre & length. 

Classical content & comments. -
-

is to upload a virus to the Cylon communication array, but wanting to end the war, she sends 

Cylons arrive, one of them breaks her neck. The ship returns to Galactica, where Adama learns that 

Battlestar Galactica.
References

267. Au nom d’Athènes: 1. Vaincre à Marathon 2. Divine Salamine

Genre & length. 
Classical content & comments. Le destin de Rome

movie, very well designed and produced.

268. Mitos & leyendas -
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Genre & length. 
Classical content & comments. -

brutality. Certainly not suitable for a young audience.

269. Spartacus: War of the Damned 

Genre & length. 

Comment Spartacus: Gods of the Arena.
References

270. “Remember the Titans.” Supernatural

Genre & length. -

Classical content & comments. 

Prometheus in front to take the arrow instead. Prometheus forced the arrow through his chest 

271. 2013–2022, Plebs

Genre & length. 

Classical content & comments. 
-
-

Up Pompeii!
 Chelmsford 123 Plebs 

Comedy, and was nominated for several other awards. The special (feature-length) Plebs: Soldiers 
of Rome

272. 2013–2017, Orphan Black

-
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Genre & length. 
Classical content & comments. 

273. “The Deep End.” Gravity Falls

Genre & length. 
Classical content & comments. 

References

274. Odysseus. La vengeance d’Ulysse

Genre & length. 
Classical content & comments. 
of the pilot of the series Rome

of the suitors, who is to replace Odysseus on the throne. A shipwrecked Odysseus, accompanied 

-

to him are eliminated. To guarantee an alliance with the Pheacians, Odysseus wants Telemachus 

-

Odysseus tells Telemachus how much he loves and admires him. Characters are well developed, 
and the plot is psychologically convincing even if mythical elements do not follow the sources; 
it is logically constructed and well told. Universal themes, e.g., absolute power vs democracy, lust 
for power, and relations between father and son.
References

275. Percy Jackson: Sea of Monsters -

Genre & length. 
Comment The Sea of Monsters.
References

276. Hercules: The Brave and the Bold
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Genre & length. 
Classical content & comments. 

values, lack of professionalism.

277. “Troy Story.” Phineas and Ferb

Genre & length. 
Classical content. Iliad
References

278. 2013–2015, Atlantis

Genre & length. 

Classical content & comments. 

-

-

that Pasiphae is his mother; at the urging of his friends, he seeks his father, Aeson, in the leper 
-

oner again, but Pasiphae, warned by Cassandra that the gods are against his execution, orders him 

-

References

279. 2013–2014, Witches of East End

Genre & length. 
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Classical content & comments. 
Witches of East End.

References

280. The Hunger Games: Catching Fire

Genre & length. 
Classical content & comments. 

-

The Hunger Games: Catching Fire. 
References

281. Gods Behaving Badly

Genre & length. 
Classical content & comments. 

-

world of the living.

282. Mitópolis / Mythopolis

Genre & length. 
Classical content & comments. -
tyrs, Sirens, and Sphinx are integrated into everyday modern life.
References

283. Artémis, cœur d’artichaut

Genre & length. 
Classical content & comments. 

Steaux (sic Hymn to Artemis and  
Metamorphoses. She maintains her divine qualities and powers, guards her solitude,  
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284. The Legend of Hercules

Genre & length. 
Classical content & comments. 

-

happily ever after.
References

285. Pompeii

Genre & length. 

Classical content & comments.  CE 

Epist

to join his friend at Stabiae and to the last moment refused to believe that a major eruption was 
-

References

286. 300: Rise of an Empire -

-

Genre & length. 
Classical content & comments. 

on land, and he commands the Athenian navy against Artemisia, who admires his performance 

Xerxes: The Fall of the House of Darius and the Rise of Alexander, 
300.

References

287. “Blade Runners.” Supernatural  -
-
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Genre & length. -

Classical content & comments. 

288. Thermae Romae II

Genre & length. 
Classical content & comments. Thermae Romae live-action adaptation 

 CE Roman designer and 

References

289. Hercules Reborn

Genre & length. 
References

290. Boudicca: Warrior Queen of Ancient Britain

Genre & length. 
Classical content & comments. 
woman behind the legend.

291. Hercules
-

Genre & length. 
Comment The Thracian Wars
References

292. Amori e metamorphosi

Genre & length. 
Classical content & comments. Metamorphoses and performed by transgen-
der people discussing their experiences.
References

293. Métamorphoses

Genre & length. 
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Classical content & comments. Metamorphoses

all that happens.
References

294. 2014–2018, Star Wars: Rebels

Genre & length. 
Classical content & comments. 

on Television.
References

295. “Fan Fiction.” Supernatural -

Genre & length. 

Classical content & comments. 

the players and the author.

296. “Nosh of the Titans” in “Calm Down and Think, Elmo.” Sesame Street (US). Prod. 
Sesame Street

channel.
Genre & length. 

Classical content & comments. 
a spoof of Clash of the Titans

297. 2014–2015, The Hunger Games: Mockingjay. Parts 1–2 

Genre & length. 
Comment , the last in The Hunger Games trilogy. 

References
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298. “Atonement.” Revenge 

Genre & length. 
each.
Classical content & comments. 

Le comte de Monte-Cristo 

References

299. 2014–2018, The Librarians

Genre & length. 
Classical content & comments. -

The Librarian 

300. Ex machina

Genre & length. 
Classical content & comments.  
intentioned project owner. She kills the owner and traps the programmer in the lab. She escapes 
outside and disappears.
References

301.  [Rondo-Capriccioso] 

Genre & length. 
Classical content. 
in Belarus.
References

302. Athena: The Goddess of War -

Genre & length. 
Classical content & comments. 

References
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303. “Poor Unfortunate Soul.” Once Upon a Time 

 
Genre & length. 
Classical content & comments. Poseidon, the father of Ursula, the mermaid, lost his wife; 
a pirate killed her. To get revenge, he orders his daughter to lure pirate ships to their death. She 
lets the Jolly Roger escape and is banished by her father. She steals a magical bracelet and leaves 

304. 2015–2018, For the Love of Zeus

Genre & length. 
unknown.
Classical content & comments. 

For the Love of Persephone, but 
-

pression is of a semi-amateur, community production. The premise seems to be the return of the 

References

305. Jupiter Ascending

Genre & length. 
Classical content & comments. 
the Odyssey and The Wizard of Oz

306. Olympus

Genre & length. 
Classical content & comments. 

References -

307. Lost Girl 

Genre & length. -
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Classical content & comments. 

References

308. Sleepy Hollow -

Genre & length. -

Classical content & comments. píthos

herself with humans to bring him down, but when she recovered divine powers, she became 

309. 2015–2019, The Deep (AU, CA). Created by Tom Taylor and James Brouwer, directed by Trent 

Genre & length. 
Classical content & comments. 

J. Brouwer, The Deep: Here Be Dragons and The Deep: The Vanishing Island.
References

310. Chi-Raq

Genre & length. 

Classical content & comments. Lysistrata set in South Chica-

References

311. Auf den Spuren von Odysseus
 

Genre & length. 
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Classical content & comments. 

References

312. 2015,  / 2018, -

Genre & length. 

Classical content & comments. 

courted aggressively by the tycoon. She is saved by a prince of Atlantis, who revives after thou-

313. 2015–2020, The Magicians 

Genre & length. Television series, an adaptation of a trilogy, fantasy with mythological elements, 

Classical content & comments. The Magicians and its 
The Magician King The Magician’s Land 

-

314. 2016–2019, Shadowhunters: The Mortal Instruments 

Genre & length. Television series, an adaptation of a cycle of novels, fantasy, witch show, hidden 

Classical content & comments. -
-

ils; the downworlders -
Shadowhunters, 

315. 2016–2022, DC’s Legends of Tomorrow
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Genre & length. 
each.
Classical content & comments. 

Arrow and The Flash Legends 
of Tomorrow 
References. Olechowska, forthcoming a.

316. Hail, Caesar! 

Genre & length. 
Classical content & comments. 

Quo 
vadis Spartacus. The subtitle to Hail, Caesar!
in the movie, is A Tale of the Christ  Ben-Hur.
References. 

317. Once Upon a Time (US).  

 
 

Genre & length. 

Classical content & comments. -

References. 

318. Batman v Superman: Dawn of Justice
-

Genre & length. 
Classical content. 
characters.
References. 

319. Magi: Adventure of Sinbad /  
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Genre & length. 

Classical content & comments.   

is reminiscent of Rome; in the capital, there is an amphitheatre, a colosseum, and bathhouses; 
a laurel wreath is the emblem of the city. Additionally, the favourite entertainment is provided 

A sequel to Magi: The Labyrinth of Magic
References. 

320. Ben-Hur

Genre & length. 
Comment Ben-Hur: A Tale of the Christ
References. 

321. Prisoner Zero

-

Genre & length. -

Classical content & comments. 
Doctor Who -

Prisoner 
Zero, has been involved in the Doctor Who show for a long time.
References. 

322. Dieux et héros de la mythologie grecque Les grands mythes

-

Genre & length. 

Classical content & comments. 

-

-

323. 2016–2019, Roman Empire
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Genre & length. 

Classical content & comments. -
Commodus: Reign of Blood, deals with the reign of Commodus 

 CE)
Gladiator Julius Caesar: Master of Rome,  BCE), and 

Caligula: The Mad Emperor,  CE). The following 
Rubicon: The Last Years of the Roman 

Republic The Storm before the Storm
The Rise of Rome -

turer in Classics, University of Roehampton; Barry Strauss, author of The Death of Caesar; Amanda 

324. Soutaisei Riron: Cerberus -

Genre & length. 
Classical content & comments. -

Some barely sketched scenery.

325. “Child’s Play.” Sleepy Hollow

Genre & length. -

Classical content & comments. 
-

326. Before I Fall 
-

Genre & length
Classical content & comments Before I Fall. Samantha wakes 

tries to prevent the tragedy and, at each loop, learns more about her friends and their problems. 
She ends the loop by saving them but dies herself. A surprisingly optimistic take on the hopeless 

References
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327. “Come voleva la prassi” / “As Per Procedure.” Il commissario Montalbano / Inspec-
tor Montalbano

Genre & length. An episode of a television series, adaptation of detective stories, ongoing since 

Classical content & comments. 
is based on Morte in mare aperto ed alter imagini del giovane Montalbano, Gli arancini di Montalbano, and 
Un meso con Montalbano. -

Noctes 
Atticae

328. “Insatiable.” Sleepy Hollow

Genre & length. 

Classical content & comments. A mysterious hunger demon is released by the demon Jobe. 

329. “The Way of the Gun.” Sleepy Hollow

Genre & length. 

Classical content & comments. arma mutata
sic

330. “Freedom.” Sleepy Hollow 

Genre & length. -

Classical content & comments. 

-
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331. “Sic transit imperium.” Billions
 

Genre & length. 

Classical content & comments. Sic transit gloria mundi has been part of the rituals of papal 
-

De imitatione Christi
Sic transit imperium, 

332. 2017–2021, American Gods

-
 

Genre & length. Television series, SF fantasy with mythological elements, a creative adaptation 

Classical content & comments. American Gods 

who builds arms and a magic sword for Odin and enjoys the worship of many followers, and 

embody technology and media; they want to eliminate the Old ones to keep all potential wor-

American Gods
is grateful to the dedicated cast and crew, and our partners at Fremantle who brought author and 

References. 

333. Wonder Woman
-

Genre & length. 

Classical content & comments. -

-
ity from extinction by killing Ares (who took the form of Sir Patrick, a British general) as she was 

-
Batman v Superman: Dawn of Justice, and a prequel to Wonder Woman 1984 
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References. 

334. 2017–2020, Riviera

Genre & length. 
Classical content & comments. 

 to the care of Argus, painted 

everyone then. Perhaps Jupiter thought that his wife would discover the truth. Perhaps he wanted 
Dynasty sur Mer to highlight its similarity with American soaps 

his scripts.

335. “The Eaters of Light.” Doctor Who

Genre & length. 
Classical content & comments.  CE Britain to check what happened 

locusts from escaping the portal situated in an old Pictish cairn.

336. Bromans
-

Genre & length. 
Classical content & comments. 

-

culture.
References. 

337. 2017–2024, Star Trek: Discovery

Genre & length. 

Classical content & comments. Based on Star Trek by Gene Roddenberry. Titles of episodes. 
Agamemnon

to Star Trek: The Original Series

338. “Aruba-Con.” DC’s Legends of Tomorrow
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Genre & length. 

Classical content & comments.  BCE, ap-

Arrow and Flash.
References. Olechowska, forthcoming a.

339. Troy: The Odyssey

Genre & length. 
Classical content & comments. A retelling of the Odyssey with the end of the Iliad added 

BCE

Clash of the Titans Clash, bona 
Greek mythological monster.

340. “Lethe.” Star Trek: Discovery

Genre & length. 

Classical content. 

341. “Si vis pacem, para bellum.” Star Trek: Discovery
-

Genre & length. 

Classical content & comments. 
De re militari  CE)

342. Justice League

Genre & length. 
Classical content & comments. 

Batman v Superman: Dawn of Justice. Called ironically 

References. 

343. “Helen Hunt.” DC’s Legends of Tomorrow 
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Genre & length. -

Classical content & comments. 
Arrow and 

Flash.
References. Olechowska, forthcoming a.

344. 2017–2020, Dark -

Genre & length. 
Classical content & comments. 
and modes of presentation borrowed from Greek tragedy. A father tries to bring back to life his 

creatus est

References

345. 2018–2021, Britannia

Genre & length. 

Classical content & comments. -

346. Troy: Fall of a City

Genre & length. 
Classical content & comments. Based on the Iliad, it is not a straightforward adaptation but 

-
ta to the early life of Paris and until after the sack of Troy.
References. 

347. Akala’s Odyssey

Genre & length. 
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Classical content & comments. 
Odyssey Blind Bard’s Vision

-

ancient epic; he also plays the beginning of the Odyssey on a phorminx.
References. 

348. 2018–2021, Harrow -

Genre & length. 
Classical content & comments. 

349. “The Good, the Bad, and the Cuddly.” DC’s Legends of Tomorrow

Genre & length. 

Classical content & comments. 

Arrow and Flash.
References. Olechowska, forthcoming a.

350. Troy: The Resurrection of Aeneas Aeneid was adapted, directed, and prod. by Ae-

Genre & length. 
Comment

351. “The Riddle of the Sphinx.” Westworld

Genre & length. 

Classical content & comments. 
but runs straight towards it.
References. 

352. “Vanishing Point.” Westworld

Genre & length. 
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Classical content & comments. 

a failure of recognition, while quotations from Plutarch and Plotinus highlight the issues of iden-

Sophoclean predecessor, Westworld works as an implicit criticism of unbridled ambition, patriarchal 

353. 2018–2022, A Discovery of Witches

-

Genre & length. Television series, fantasy, magic, time travel, witch show, demons, vampires, 

Classical content & comments. Artemis and her temple at Sept-Tours. Philippe de Clermont 

All Souls Trilogy by 

354. 2018–2023, Titans

Genre & length. 
min. each
Classical content & comments. 

to Greek mythology. Comic books and mythology share this common characteristic. Based on 
Teen Titans

in the pilot.

355. 2018–2022, Charmed

-
 

Genre & length.  

Classical content & comments. 

The same showrunners and writers as Jane the Virgin. The motif of Tartarus, the deepest part of hell 

-

 BCE 
of rape who was unjustly punished and now wants people to see her and acknowledge her pain. 
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here to be Greek, like in DC’s Legends of Tomorrow.

356. 2018–2022, Legacies (US). Created, co-written, co-directed, and co-prod. by Julie Plec, co-di-
 

Genre & length. Television series, fantasy, school story, a hidden world of vampires, werewolves, 

Classical content & comments. 

-
 
 

-

-
vore, an evil entity known from previous seasons, who threatened the gods that their worshippers 

Vampire Diaries 

The Vampire Diaries The Originals

357. 2018–2020, Chilling Adventures of Sabrina -

-

Genre & length. Television series, supernatural satirical fantasy for teens, a witch show, school 

Classical content & comments. -

References. 

358. A Bread Factory, Part Two: Walk with Me a While

Genre & length. 
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Classical content & comments. 
Hecuba is being rehearsed in a new translation, allegedly by 

-

A Bread Factory  Filming Hecuba.

359. “Calypso.” Star Trek: Short Treks

et al. 

Genre & length. 
series related to Star Trek: Discovery 
Classical content & comments. USS Discovery has been abandoned by its crew and left under 

by Discovery. Their relationship slowly develops into friendship and then becomes romantic, but 

depart to his planet on Discovery
References. 

360. “Tender Is the Nate.” DC’s Legends of Tomorrow

Genre & length. 

Classical content & comments. 

Arrow and Flash.

361. Aquaman

Genre & length. 
Classical content & comments. 

Justice League, al-
though here he has empathy for people. A sequel, Aquaman and the Lost Kingdom, was released 

References. 

362. L’Iliade Les grands mythes -
-

Genre & length. 

Classical content & comments. A mix of storytelling, animation, and mythologically inspired 

song.indb   207 13.02.2025   06:59:06



208

363. Hotel Transylvania 3: Summer Vacation

Genre & length. 
Classical content & comments. 

Hotel Transylvania: Transformania or 
HT4, 

 Hotel Transylvania, Sep-
Hotel Transylvania 2

References. 

364. Io

Genre & length. 
Classical content & comments. 

Symposium, from 

Four Quartets
non-ancient poets.
References

365. Il primo re / Romulus v Remus: The First King

Genre & length. 
Classical content & comments. -

References. 

366. “An Obol for Charon.” Star Trek: Discovery

Genre & length. 
Classical content & comments. Price of the fare for the Styx ferry to the Underworld the dead 

passage from the world of the living to the world of the dead.
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367. “The Sound of Thunder.” Star Trek: Discovery

Genre & length. 
each.
Classical content & comments. CE.

Agamemnon
suffer. And even in our sleep pain that cannot forget, falls drop by drop upon the heart, and in our 

cannot forget falls drop by drop upon the heart until, in our own despair, against our will, comes 
 The 

Greek Way

368. 2019–2020, The Order

Genre & length. Television series, fantasy, horror, magic, witch show, secret society, hidden 

Classical content & comments. A hidden supernatural world full of witches, demons, were-

-
ing against the abuses of magic). The societies go through phases of collaboration and hostility. 

a fatal Tartarus eruption.

369. “Ouroboros.” Supernatural

Genre & length. -

Classical content & comments. 
-
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when his head is removed with a silver blade.

370. “Project Daedalus.” Star Trek: Discovery (US). Created by Bryan Fuller and Alex 

Genre & length. 
each.
Classical content & comments. 

of the Red Angel.

371. “The Miracles of Sabrina Spellman.” Chilling Adventures of Sabrina

Genre & length. 

Classical content & comments. Sabrina tells the story of Pandora and her Box to Father Faustus 

372. “Nip/Stuck.”  DC’s Legends of Tomorrow

Genre & length. 

Classical content & comments. -
sic!), a magical ancestor of the 

Arrow and Flash.

373. The Lighthouse

Genre & length. 
Classical content & comments. 
of the lighthouse, and his corpse is picked out by seagulls, bringing to mind the myth of Pro-

Seamonster 

374. Boudicca: Rise of the Warrior Queen

Genre & length. 
Classical content & comments. 
revolt against Rome.

375. Wonder Woman: Bloodlines -

Genre & length. 
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Classical content & comments. 

Wonder Woman

References. 

376. 2019–2022, His Dark Materials

Genre & length. 

Classical content & comments. 
of an animal. The underworld is reached by crossing a river on a ferry, a strong similarity to Cha-

makes a pact with them to guide the dead out of the Underworld in exchange for the true stories 
-

References. 

377. “Patty.” The Good Place

Genre & length. 

Classical content & comments.  CE), an Alexandrian astronomer, philoso-

of problems and complications, which leads to ennui. A door is opened through which people 
can leave and end their existence. The ennui dissipates as a feeling of appreciation for continuing 

 CE Suda
Agora.

378. “The Gamblers.” Supernatural

Genre & length. -

Classical content & comments. The Roman goddess Fortuna was allegedly created like other 

did not go the way they prayed for. She holds a grudge against him and runs a magic casino 

song.indb   211 13.02.2025   06:59:07



212

 
References. 

379. “Freaks and Geeks.” DC’s Legends of Tomorrow -
-

Genre & length. -

Classical content & comments. -
-

 Fairly OddParents
Olympic gods are shown as bored, partying characters, irresponsible and indifferent to others. 

380. The Old Guard

Genre & length. 

Classical content & comments. 

The Old Guard, 

The Old Guard 2 was scheduled to be 

381. 2020–2021, Cleopatra in Space  

Genre & length. 
each.
Classical content & comments. 

Cleopatra in Space featuring a teenage Cleopatra.

382. Brutus vs César

Genre & length. 
Classical content & comments. Senators Rufus and Cassius plot to assassinate Caesar, the 
dictator, and invite his son to join them.
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383. 2020–2022, Barbaren
-

Genre & length. -

Classical content & comments.  CE 

-
ity of the Germanic tribes oppressed by taxes and tributes over the merciless brutality of Rome. 
The title Barbaren 

 BCE–  CE), 
 CE) Annales and Geographica  CE) Historia Romana. A Ger-

man quasi-historical action-drama series with lots of violence, brutality, and gore.
References. 

384. 2020–, Blood of Zeus

Genre & length. 
Classical content & comments. 

-
Blood of Zeus reforges Greek mythology into an epic battle royal 

385. 2020–2022, Romulus -

Genre & length. -

Classical content & comments. 
-

 Il primo re and presents the imagined 
 

BCE reality, with the assistance of eminent archaeologists, such as Andrea Carandini (Roma. Il 
primo giorno

386. Wonder Woman 1984
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Genre & length. 
Classical content & comments. Wonder Woman. -

387. L’Odyssée. Les grands mythes (FR). Created and written by Francois Busnel, 

Genre & length. 

Classical content & comments. 

388. : the myth / Sisyphus: The Myth

Genre & length
episode.
Classical content & comments
series is discovered, and the hero explains the hopeless and never-ending punishment of Sisyphus 
from Greek mythology, who repeatedly tries to roll a rock up a mountain; each attempt ends in 
failure, and Sisyphus must try again. After a nuclear disaster, the survivors time-travel to the past 
in order to prevent the catastrophe and change the future but their attempts have little chance 

Before 
I Fall

389. This Little Love of Mine

Genre & length. 
Classical content & comments. A hostess in a tropical resort shows the night sky to dinner 

winged horse, Pegasus, and lived happily ever after. And the gods placed them in the night sky 

390. “Ground Control to Sara Lance.” DC’s Legends of Tomorrow

Genre & length. 
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Classical content & comments. 
Waverider

-

-

and devoured by the aliens. This highly unfavourable image of Spartacus may be a reaction, typical 

391. Jupiter’s Legacy

Genre & length. 
min. each.
Classical content & comments. 
series Jupiter’s Legacy. A superhero team known as the Union of Justice, composed of people gifted 

not kill, do not interfere in political matters. The next generation struggles with practising the 

controls lightning and thunder.

392. 2021–2023, Domina

Genre & length. 

Classical content & comments. 

References. 

393. Idéfix et les Irréductibles / Dogmatix and the Indomitables

Genre & length. 

Classical content & comments. 
books. Pseudo-historical fantasy, a prequel to the comic-book series Asterix.  BCE. -

Asterix

394. Medusa

Genre & length. 
Classical content & comments. 

-
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395. Centaurworld

Genre & length. 
each.
Classical content & comments. 

the rider and acquires the ability to speak. The horse asks the locals (singing Centaurs of many 

396. “No Direction Home.” Billions
 

Genre & length. 

Classical content & comments. A mythological analogy to the high-stake business world. 

punishment. Another one picks the wrong side and has to hold the world on his shoulders for all 
time. A king tells a secret and has to push a rock up a hill for his trouble. Believe it if you will, or 

397. “The Siren.” What We Do in the Shadows (US). Created by Jemaine Clement, directed 

Genre & length. 
Classical content & comments. 
are lured by the voice of a siren called Sheila, who intends to eat them. One escapes, and the 

398. Eternals

Genre & length. 

Classical content & comments. 

and Thena) are sent from space by a superior being to facilitate the birth of other such beings 
whose mission is to create and recreate solar systems and make the cosmos function properly. 

Mors mihi 
lucrum
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399. Love Hard

Genre & length. 
Classical content & comments. To explain the romantic notion of soulmate and true love, the 

 

them into two separate parts, condemning humans to spend the rest of their lives searching for 

Symposium

400. “All the Bells Say.” Succession (US). 

Genre & length. -

Classical content & comments. One of the characters claims that in Ancient Rome, they want-
ed to make the slaves wear the same clothes so they could identify them. They decided not 

401. The Matrix Resurrections

 

Genre & length. 
Classical content & comments. The Matrix Revolutions

The Matrix Reloaded.

402. “Cannonade.” Billions
Andrew Ross Sorkin, et al., 

Genre & length. 

Classical content & comments. 
 BCE)

 BCE Hist  BCE)

De sen
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403. “Rubicon.” Star Trek: Discovery

Genre & length. 
each.
Classical content & comments. 

Star Trek, created by Gene Roddenberry.

404. “Hostis humani generis.” Billions

Genre & length. 

Classical content & comments. 

Cic., Off Verr

405. “Don’t Get Attached.”  Killing Eve

Genre & length. 

Classical content & comments. One of the former members of a group active since the Cold 

contrast, in the myth, Psyche did not necessarily remain gentle and good. Prof. Schubert asks what 
Psyche would be ready to do, having already endured incredible hardships, including a journey 

-

as Codename Villanelle.

406. Thermae Romae novae

Genre & length. web animation, historical 

Classical content & comments.  BCE.

Carmen
sic -

similarities between Japanese and Ancient Roman culture, showcasing hot-spring baths in Japan. 
Thermae Romae

References. 

407. “Two of One.” Star Trek: Picard
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Genre & length. 

Classical content & comments. 

408. My Love Affair with Marriage
-

Genre & length. 
Classical content & comments. A semi-autobiographical quest for love by a young girl con-

Symposium

409. “First Kiss.” First Kill

-

Genre & length. 

Classical content & comments. 
lineage) girl called Juliette and Calliope, a girl from an ancient family of monster slayers. Allusions 
to Romeo and Juliet

Intra lux tene-
bras relego and Puriati studentibus

410. Thor: Love and Thunder

Genre & length. 
Classical content & comments. Powerful gods from different mythologies (Gods of the Uni-

Thor cycle, a sequel to the 
Thor: Ragnarok.

411. Lost Treasures of Rome

Genre & length. 
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Classical content & comments. An international team of archaeologists discusses the latest 

 -

412. The Gray Man

Genre & length. 
Classical content & comments. 

The Gray Man  
Burner

413. The Sandman -

Genre & length. 

Classical content & comments. 
graphic novel The Sandman. 

-

References. 

414. “A Dream of a Thousand Cats” and “Calliope.”  The Sandman

Genre & length. -

Classical content & comments. -
diocre writer and brutally forced to inspire him.
References. 

415. 2022–, Erynie / Erinies -

Genre & length. 

Classical content & comments. 
-

notaura Erynie  Liczby Charona
 Rzeki Hadesu 
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-
 

References. 

416. Wednesday -
 
 

Genre & length. -

Classical content & comments. 

people temporarily, including himself. Bianca and her friends are Sirens with strangely luminous 
eyes and a compelling power of suggestion; underwater, they change into mermaids but do not 

The Addams 
Family The Addams Family Values, movies based on macabre cartoon characters created 

417. Physical: 1000

Genre & length. 
Classical content & comments. 

-

418. Exceptional Beings
-

Genre & length. 
Classical content & comments. -
don. The action is set in the present; the gods meet a mortal woman who can see them, which 
should not be possible. They begin to question their divinity.

419. Astérix et Obélix. L’Empire du Milieu / Asterix and Obelix: The Middle Kingdom (FR). 
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Genre & length. 
Classical content & comments. 

 BCE:

and Obelix depart for China, as do Caesar and his army. The movie mainly received unfavourable 
reviews (dubbed pathétix

420. Shazam! Fury of the Gods

Genre & length. 
Classical content & comments. Shazam! and the  

 
-

of the Golden Apples, she plants the Apple in the grass of a baseball stadium, and a monstrous 

-

non-mythological wild unicorns are feared by all mythological monsters who are unredeemable 
villains.

421. “Vox.”  Star Trek: Picard

Genre & length. 
Classical content & comments. 
Borgh organic technology from his father, saying that she considered for him the name Regenerati 
(sic

422. Knights of the Zodiac

Genre & length. 
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Classical content & comments. Based on the manga Saint Seiya
adopted daughter of Seiya, the main character, is called Sienna. She seems to develop strange pow-

423. Queen Cleopatra. African Queens

Genre & length. vie romancée

Classical content & comments. 
Re-enactments and statements by class B experts, one of whom claims Octavian (Augustus and 
Princeps Senatus) was proclaimed emperor by the Roman Senate. The simplistic recreation of dia-
logues and lack of scholarly rigour produce the impression of a show for high-school viewers. The 

Klioubatra.

424. Indiana Jones and the Dial of Destiny -
ten by 

Genre & length. 

Classical content & comments. Based on 
Indiana Jones Indiana Jones and 

the Kingdom of the Crystal Skull  BCE Syracuse (when the 
-

References. 

425. Clone High 

Genre & length. 

per episode.
Classical content & comments. 
of Julius Caesar and Cleopatra.
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426. 2023–, Krapopolis

Genre & length  

Classical content & comments. A wide selection of Olympic gods, Titans, mythological heroes, 

427. Aquaman and the Lost Kingdom -
 

Genre & length. 
Classical content & comments. Aquaman; see the listing under the 
year of release. According to the Aquaman -

monsters trying to take the Atlantean throne from his brother, Atlan, is attempting to break free 

climate by burning the reserves of orichalcum, a metal that the Atlanteans had stopped using and 

-

428. Percy Jackson and the Olympians -

 
 

Genre & length. -
The Lightning Thief; the following seasons are 

Classical content & comments. Percy Jackson and 
the Olympians: The Lightning Thief Percy Jackson: Sea of Monsters

as in the novels.

429. Kaos -

Genre & length. 
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Classical content & comments. Prometheus, still hanging from a boulder and having his liver 
devoured by an eagle, cheers on contemporary humans, with names and roles of mythological 

the wife of Orpheus, a rock star, wants to leave him but dies in an accident. Orpheus goes to the 

prophecy. This dark comedy has good actors and production values, even though it occassionally 
serves excessive vulgarity, gore, and horror.

430. Circe

Genre & length. 
Comment. Circe

431. Gladiator II

Genre & length. 
Classical content & comments. A continuation of Gladiator

in childhood.
References

432. Those About to Die

Genre & length. 

Comment. 

References

433. The Return

-

Genre & length Odyssey
Classical content & comments

 
long war, followed by another decade of cursed wanderings in which all his companions perish. 

attempt to save his wife, his son, and his island.
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434. Asterix and the Big Fight

Genre & length. 
each.
Classical content & comments. Adapted from Asterix and the Big Fight, where the Romans, try-

the results by abducting a druid and stealing the famous magic potion.

435. Harry Potter Series

Genre & length. 

Comment. 

References
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